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ORIGIN OF THE GREEK THEATRE

By B. H. STRICKER

‘Trz hulding which we cat! by the Greek term theatee, 8éarpay, bas 2 history that goes
bick to the Aryt centuries of the ancient classic avilaatan, The modern theatre is,
generally speaking, the same as the Roman (fig. 1) and the latter 0 2 younger variany,
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Fed. 1. The Themea of hsccaliun, Rows.

and undoubtedly no more than a variant, of the theatre in which in Greece the tragedies
of Acachylus, Saphacles, und Euripides, and the comedics of Aristophancs were pro-
duved (fig. 2). [n whatever style the huilding may be constnicted, it always connista ¢f
three eosily distinguishable parts: » stage, en which the actors pluy their roles; an
intervening space, where the chair or the grchestra is placed | and an amphitheatre for
the apectatam. Following e historic develnpment mather mare ¢lnaely, we find thar
in the distant past the theatre, without for one nvement repudiatirg ity proper charae
ter, prorented an aipect somewhsat different from ata present one. The Roman theatre
i & closed pocce of archutecturce, i which the theee paris conununicate wath cach othes
and have Mfﬂﬁ-t-'.'d their individualindependence for the aake of the unity of the whale.
The Greek theatre, en the rther band, is nvadably a stnactute of theee crnpletels
independent elerncnt, o nly partly desenving the nepme of badding, whith Lo rpecad
o8t the open aver a cons'derable arca.

We sec ths change of chararter even smoce clearly wien we comedber the srparets

* Lactere guven b ibe 231d Incerrativusl Congresa of Oneaeaints. Cunbrdior, on Aupust 2y, 1054 Ve
have by eaprens ot et Chade 1o M G D, Direcior ¢f the Preach School st Athems, who kiodly cDlueed v
12 repevduce it tuew 5len o] e 1 of Aol e Delahs (B 3.2 40, A gt sotindur (o 10 1.6 sraque
Wanite i goen by M ietker, The Hoicey of the Srack and Faman Thaater, Priscetnn, 1236



THE ORIGIN OF THE GREEK THEATRE 35

developments of the three parts, Oripinaliy the stage was much less promicent thar it
i today. Althcugh the Roman stage was even bigger than ours, the Greek ene was
7 relatively insignificant building. The intervening space or orchestra, which s:ill in
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Fia. 3. The Treatre of Dooaviue, Arkeas.

macesn times keeps its slightly curved fonn, was shaped like a eemicircle or arc of 2
circle in the Reman theatze, swherens the Gereek thestre Fzd alwavs a comiplete circle,
a ipace af considerable dintenaions, which separated the spectators in the most drastic
way from the stage. In ancient tines, mcrcoves, the amphitheaice was bigge: Gan curs
and it was biggeat of all amongst the Greeks. The thextre at Athens, for instance, pro-
vided accommodation for no less than fourtern thousand persons. This theatse, which
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ts conaidered as the prototype of all others, lezds us back to the sxth century before
the beginning of our era, when it did not yet posscss ity existing shape, though the
general scheme was alceady in being. We cannot reach any farther hack in histary,
What therefore is the origin of this building? Did the Athenians create from nothing,
or dud they ¢opy some existing made]?

The answer which we shstl give to these questions is %o be found io a direction that
may be indicated firat in general terma.! The aldest theatres are all situated in the
vicinity of a sanctuary, and in the temenoa of it, the one st Athens immediately nextw

_the temple of the god Dionyaus. In each thestre an altar was set up in the ruddle of
the orchentra, on which & sacrifice war made before and after the ceremony. The

- petiormance teok place, not as with us over a period of ume, but only once 2 year, on
the festival-day of the god worshipped in the temple. This god was personally present
at the meeting, which lasted from morming till night, one whele day. Hie idol was con-
veyed to the theatre by the prieat, and the latter had 2 acat of honour reserved for him
there, The performance was not &n act of free will, but was considered a religious duty
and the cost was defrayed by well-to-da citizena designated by the stace for this spezial
oocasion, The actors were in a state of purity, They were, it is true, not persona of
priestly rank, but they had eanctified themselvea by fasting before the ceremony and
by sbstaining from sexusl intercourse. Originally they could nat be fereigners, and
they were exempt from military service, so that they could nol defile themselvea by
wmh:ip of forelgn gods or by manslaughter. They were inviolable, too, both in pemson
and in preperty, snd any transgression agmmt them was judgcd as sacrilege. When
acting, they stood, generally with a staff in their hands end, in order to stress the
transcendental character of 1heir profession, with a wreath on their headn, Their clogks,
which belonged to the treasure of the sanctuary, were red in colour, worked with
cosmic repreaentations, such as figures of stars, animals, flowers, and set off with gold,
In one case thay were copies of the cloak of the high priest. And not enly the actors,
but the other participents likewise were in a state of purity, The choreges, who paid the
expenses of the day, had the same duties and the same nights as the players. The pubhe,
from which in early timea forelgners and possibly women were excluded, was cleansed
by a putificatory offering, snd the people were wreathed and dressed in feative attire,
Putting 1ogether all these details, we get a clear picture, The theatre was a sacred place,
the actora were sacred pertons, their action wes sacred action, and it was performed at
a sacred time. Therefore the theatrical institution was a part of divine worship. It was
linuegy und it had the fuaction of liturgy. We rzcall Aristotle's statement, that the
thearicat performance eHects purification, sdfapeus, of thoss pressat. 1

Let us now analyae the Evilding, starting with the most conspicuous part of it, the
1mphlthutrc This is an enormous stone structure, that completely dominates the rest,
But it i» not of great age and, a3 sppeam from investigations on the apot, it ia found

¥ Rederences for the following pamgraph can be found ln A. Muller, Lelrbuek der Grischlichenr Bowem-
aiterthimer, Freiburg e Breisgeu, 1888, A systermarie sollecton of them in nay forcheconing smedy D¢ Bnef
tan Arideor,

v Acistat.,, Paetic. 5,2 Jambl., Da Myater. 1,01
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nowhere before the middle of the fourth century b.c. From the texts we know wkat
preceded it, It wan likewise an amphitheatre, but an amphitheatre made of woad,

which could be teken down after the end of the performance and was only replaced
by a stone one when the public became more numerous and collapses were the order
of the day.* And even this wooden amphitheatre was not very old, a8 we infer from &
piasage in the work of the weiter Valerius Maximus 1 who tells us, how wwards the
middle of the serond century 8.¢. ' decree of the Senate forbade the Roman citizens to
place benches in the tovn or within the distznce of & mile therefrom and to look at the
plays while seated.! Because, he explains, they undoubtedly wished the spectators to
persevere in standing, perseverince being & quality espedially belooging to the Roman
people and which it was desirable to maintin even during public amusements, We
do net pesaces any such statements abiout Greece and we might indesd comider this
n typically Roman institution, were it net that paratkch can be adduced contradicting
Valerius's opinion and making his information alep applicable to the ald Greek theatre.
The theatrical peefnrmance was a religious ceremony and the standing attitude was the
aftitude of reverence. The servant stcad before hin lord 4 the wife before her husband 4
‘The praying person,? the one who sought an oracle,? the prophet,! the pricst,* and cven
the king*® stood before Ged. On Sinei the prople stood waiing far the divine miracles!
end so toa they stoad before Ezrs, when he read the Holy Scriptuces to them. ' When the
pricat of God, Moaes, judged the pation, he himself wes seated, but the people nood
befere him.!? Sitting was ferbidden to the infetior, and there is even o Jewnh tradition
that 2atan is involved whenever in the text of the Bible the word “sitting' is used 2 The
wooden or stone amphitheatre in therefore & accondary element, that could develop
only when the religious oontent of the theatrical institution had been loat, and it was
kept away by the suthorities as long es possible. The oldest public simply sto0d round
the play. However, just a8 Meses when judging was seated, and as the Egyptinn king
during religious ceremonics did not leave his threne, in Grecce seats may have been
reserved for aome few prominent persons, se for instance the priest of the god ot the
magistrates, As time went on, there came more claimants and the number of sests
increased continuously until, st last, the whale public had sbandaned the orginnl picus

| THo Chryscer., Oral. 33.9: Liban,, Lrpem Deeond, Obask. 1,81 Laxdt, Sud., tub voor "[quis; Schal. dn
Ardsoph. Thermeopiar. 308, CF, the rebarecces In p. 45, D 4.

1 Lexde. Sewd | wch vora slowddor en [porivar.

! Vafer, Nanbn , Jaed. ail Dlct, Memoe. ai, §,3. S0 alo Liv., Spitowm, ¢8; Voll. Petsre, Mit. Row. T, 15.3¢
Tacit., Ammal. t4.80; Applun., Befl, Civ, 3,38 Augusting De O, D, 1,115 83 Orm,, Hiw. e, 31,4 No
Bads in che {hantre: Dlo Cans., S, Row, L2, 1.8,

1 1 8w, 3b,a1, 50,6 1 Kirge 12,3,

€1 Hingy 1,9,28 (the hisg}.

! 1 8em, 1,35 Jer ,to; Proaa, 036,35 10, 36,30, 7 Judpes 10,28,

§ 5y Kirgs 17,1, 3%y, 10,19; 2 KSnge 3,04, 5,062 Jer, 19,19, 5830,

* DewL 108, 17,11, th,5,3; Neh, 13.44; 1 Chren, 6,27 [= 32), 28 [= 131, 23,30,

¥ 1 Kings 8,32; ¥ Kingw 11,74, 33,3; 2 Chirom, 6.132,01, 33.5.9, 3418

t Erod 20,15 %57 Dewt. 4,19,

I Neb. £3. CL Josh. B,33; Mo, 9,3; 3 Chon. 1432

I Exod. 28,13,14. CF Daul c9.17; [ea g0.8.

T, B, Eanh 106a; Midr, Gan, Rahb. 28,7, 04,1; Mide, Ez. Rsbb. 41,72 Mide_ 8lfr. an Num. 55,3, § 131,
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setitude and was szated, Even then the priestly chaic was distinguished from the othen
by ita mare elaborate adornment.

‘The atage, too, is an clement of the theatre that has developed anly gradually. Acened-
ing to the authority of writers like Vitruviua® and Pollux? the Greek actor was long
spposed to hnve played his role as the Roman did, either on the atage or immediately
before it, but at the ¢nd of the last century it came to be understood that he 1eally did
s within the drdle of the orchestra, a theory suggested by the architect W, Doepleld,
wieer clase investegation, which has since been sceepied in all quarters.? The arguments
are the following: (1) In the carlieat times the atone stuge i lacking. Its name, o,
Literally “tent”, indicates that originally temporury arrangements sufficed. (z) In the
extont ancient tragedics and comedics, passages occur where the uctors and chorun are
supposcd (0 s1and in cach other's immediate vicinity and on the same level. Now there
is no doubt whatever that the chorus was placed on the archestrn. {3) The smphithearre
wis conatructed o ae ta have s full view of the orchestra, whereas in some theatres the
stage cannot be seen at all from the aeata in the extreme cornens. {4) The doyelov, the
placforrn before the stage, on which the acting was thought ta have taken place, had a
height of no less than yo-15 feet and could not be surveved from the seata of honour
in the frant row, while it had so Ltile depth—eome 7-12 feet only—that there cogld
scarcely have been room [or actlng. Nevertheles, If ariginally the acting was done on
the arclicatra, n Jater times It wan certainly removed (o the stage. The actars and the
chorus, who In early days walked 1o and fro on the ercheatra and could be seen from
all sides by the public standing sround, had of necessity to be distinguishable. The
gcter, as long s he wa the only participant, probably spent meost of his time nesr or
an the stepa of the altar in the middle, but when more actors came to take part  plat-
farew had, to be built. The atoge came ta hirth, at the decislve mament that an axis
developed i tha playing cither because the *tent', which stood on one slde and possibly
contained the stage-propertics, came to be used ss o background, or becanse the actors
formed the habit of playing with their laces direcied towards the sests of honour, The
platfarm wea then gradusily shifted 10 the cdge of the cirele, the surface of whick
thereby became foregraund, and so it more or less developed inta o ataga, It is 2 point
of controversy whether thia stage over crossed the clecumlerence of the circle, We do
net think it very probable. In some theatres, it is true, the Aoyelor Hea ut & distance of
same {eet from the orchestrs; in most Greek and in sll Roman (heatres, however, the
acror undoubtedly stood within the circle, a3 the ntage was canatnicted over the back
part of it. We cenclude that the stage, na ‘tent’, may bo of @ certain age, but was never
an eancatial lerneat in the originnl theaive.

Amphitheatre and stage having been eliminated, the orchestra remaing, the erreulur
space an which the periormer of those centuries nol enly acted, but, judging from the
name, derived from the verk dpyfopay, to dance', danced his pare. The aldest theatees
a0 far excavated actuully censist of nothing heyond such a plece of ground. Since hath

1 Vieuv, De drelil. ¢, 6,143, 7.3 Suie t{'-.l Ve S
' PoB . Qesmarl. 4,003 o 3 e ‘l e,
W, Doenie’d end B Racich, Des Grisckische Thectr, Athwes, 1864 ARV X
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for the amphltheatre xnd for the stage only occasionn] provision was made, one expecta
the much smmpler orehestra (0 have been onginally denignated by drawang s cireular
lize on the ground whenever requized. However, this is not the care, the orchatn
teing marked by a row of rough-hewn stones [t therefare had & permanent site and
was, 11 short, sacred ground. Within the row of atonés it was made of stamped canth,!
ocaasionaily whitewsshed® and in Roman times covered with macble, Accarding to
Aristotle! the orchesten wus strewn with chafl, Plutazchk, ' whe borrows thia sssertion,
gdels carth [yols) to the chafl, and Pliay the Roman,: weiting about the custam in
his day, when blaody spectacles were petformed in tho theatres, mentions the same
practice, but speaka of sawdust and sand, Such was the primitive appearance of the
archestsa, the prototype of the later theatre. Jt was an cxtremely simple construction,
vmost without sny charscterintic festures and composed of parts that seem @ be
rorapletely sdapted 1o their function. Forall that, we think we can indicate sn irmional
elercent in it, which allows us 20 penetrate into 1 phase in the development of the
building, older even than can be lald bare by the excavator™s spade, If the orcheatea
was originally steewn with chail, this presumably came about simply because it had
onee been @ place where chaff in natorally peesent, that in to say a threshing-floor.
Otherwise the uie of sand, oa wae norma! tarer, would huve been more to the pucpone,
more ecorommical, and more effcctive. It js a fact, that up 10 the present day the round-
dancen In the Greek villages are performed on the threahing-Aoor and that this threnh-
ing-fLoor steikingly ofien in witwated in the immedinte neighbourhood of a church.®
There i in Greece cven & common superstivition that during hot summer daya the
Nereides and otber myaterious beings come out 81 noon 1 execute Lheir dances there.!
Meagre aa these data are, they scem to confirm each other. Tuming aside, therefore,
{eom the orchestra and Greek archacolagy, we may consider thethreshing-floor nangient
literature, [n arder 10 ascertaln how far our supposition is corraborated by the texa
Ia the clansical texts (he thecahing-fAoor is not mentioned very often, but from the
few guotations avaitable it appenra to have been w place of considerable impanance.
Among the Greels, Homer® nlrcady speoks of the ‘sacred threshing-floors’ of Demeter,
and this can be compated with a statement of Hesiod™ sbout the 'szcred grain' of the
mume goddess, When the graits hed been threshed, the festival of the Thalysia was

! Jor. §1,3%.

+ e pivener Gegacew, vob. 1, Laac. 1 (F. DOrrboeh), Berbin, 1520, ¢ BE. No. 50, A 77 (rarsgpies).

b Aragod, Preldl 108,

! Prutash., Now Peew, 11,3

* Pling MNat Hid, 11,5,

1 [nfeemaudon given by Prof. 8. Antondadie, Leyden. An example in J. G, Fraer, Pouvasiart Docriiton of
Grvecr, T8, 417 (01 H, Brusating),

v Peof. G A Megws, Atlans, ¢fors e to 8 study by N, G. Politis, [TupsBdone, Athens, toaq, vol. 1, p. 11,
nx 01t 413, reow, 900 wnd 701 ¢ vol, (1, . o3, no. G,

¢ 0 AL . Wensinek, Scave Srvlok: Rires of Mouring and Befipdon, Varhandelingen Zac Koninklfha Aksdemie
wn Weteenchappen, Aldseling Letiorkunde. Nieuwn Reeks, deal XVLIL, Anvwterdam, 19158, pp. 1-10. 1n tha
il anedited pori Babr ¢d-Dumd” of the Berber pott Mubamined el -Awsill the threahing-fleor in mantionsd
lo Yinrs 486 wnd go7 s the phats of the et judgemant, CF, Midr. Ecdes. Robb. 1, L1,

* Hemat, . 3,490

* Megipd, Drer. gp»-5: Bag-8. OL Megnes, JT 11,031,
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celebrated on the threshing-Aoor, wnd an off "ﬁébfﬁnt-frﬂilg@umugh! to Demeter.!
foulttur-Bhem

As important sanctuary of the goducss was i§, "where ahe was vencrated
together with her protége, Triptolemua. The Racic Plain situated there wos supposed?
ta have been the firet sown and the fiest (ruit-bearing field of primeval times. ' There-
fore het had ordered tho inkabitants to uke the sacrifical barley and to make the caces
for the sacrifices out of Jts produce. Here in shown what is called the threahing-four
of Triptolemus and the altar,” The plsin wes situeted within the temenos, and che
ancient writers, who are very diffickent about discussing the mysterics, ere unwilling to
tell us what holy actions vook place there, At Athens, where besides the oschestra near
twe emple of Dianysus another one waa found in the market-place,* tha Odexm built
by Pericles deserves mention. It waa s circulae hall, fored in the shape of n tent,t
pethaps for cosmic reasons. There poctic and musical meetings weee held, s well 6s
the epening ceremony of the dramatic performance to be given in the theatre. At the
rame time the building wos veed as o shed for grain, as a tribunal for disputes over cam,
and g3 o mecting-raom for officers.® A “sncred threshing-flecr’ was found in the temensa
of che sanctuary at Delphi, neat to the temple of Apallo {fig. 3} Pricsta and laymen
ssaembled thece for the great proceasion that set out far the shrine of the god an festive
daye.? But there is more, *Far the hut, which iy erected here near the threshing-door
every eight yeary, is not 2 nest-like serpent’s den, bub s capy of the dwelling of a despot
ar king. ‘The attack on it, which is made in silence by the saine called Daoloneia, by
which the priesiat with lighted torches conduct the boy, who must have two parents
living, and after npplying firc to the hut end upaetting the table, flee through the daars
of the temple withaut looking buch, und finnlly, the wanderings and servitude of the
boy and the purifications that take place at Tempe—all prompt a suspicion of some
great and extraardinary deed of darlng.’ The quotation i from Fluterch.® The struggle
is he struggle of the god Apollo sgainet his foe the cosmic serpent, vanquished by him
in primeval tmes. '™ 11 is 20l a myssery play, but if anywihere, we have hera drvwn close
te o theatrical performance, and the writer adds that the theologinne at Delphi per-
mitted pocts and prosc-ariters (o tell of thin struggle in the theatres.! Finally, we find
1 Theaerit, IdA. 1.795) Add,, In Anchal. Palar'e. 6,354,

* Pwuren,, Crane, Dvacr. 1, 380, wish commantary by Frawr, On the "holy threshing-floor’, sew 0. Ditten.
h::u. Sytlage Nacvipilonens Grawsram, vel. 1, Lepely, 1008, p. 100, 1o, 307,422

o

v Arten, Aesder. 1iv, 14.8; Foll., Qwowvaid. 7,038; Tim, Lexd. Plaros., sub vooa "Gpyfovpa; Hwych,
Lanele., wibs vortm “Tepln ; Buntsth | Commm. i flowwre. Qdytd, 3,349 Phot., Lexdc, sub vooe Japlo o0 "Caydorga.

* Phumreh, VH. Feied 1y: Paussen, Growe. Dine. 1, 30,1 Par U coemia relathken, <f. I Blaler, Fallen-
nmrel und Kimeapliaess, Munkeh, 1g1s.

* Demouth,, Oral, 3437, 30,359,94; Xeooph., Nallm. o, 45-30,0q; Pell, Owonat, 3,111 Phot, Lork., sub
voeu “Saine; Lewke, Swd, vub voos "PBice: Schol in Ardireph Vep. 1100 1. Bakker, Anerdetd Girasca, veld. 4,
Beelln, 1814, pp. 31728,

' Dittenkarger, op. i, yed edn., wol, 1, p. 078, no. 533,7; p. 249, N0, 57t A9; p 251, D0, 673,45

¥ Aafeddai. CF Pauly's Realmopdopddly, 118, j07 &,

¢ Phutaieh,, De Onfier. Owae. 13.

" Ber my enxdy en 'O¢ Grote Zaeslang” (the great sca-sarpent], Meodndelingrn m Virhowdelingur 1an her
Yoorariatiuh. Sy tish Gesbrolay 'Ex Ovisata Laow’, No. e, Lapdan, £953.

*Cln ek deye u separsie Thestre wia truct s Deiphl, oot e the plade of tha thirealing-fenr, Sut naech of thw
temple amd wichis the walls of the teranon, of. Ag. 3. Limrry and dowand hid guna thelr eepersta wam.

Niday 0
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two pansagen where it is stated that oo certuin gocasions penple used 10 danoe and make
gpeeches an threshing-fean.t

Ir. ancient Egypt the threshing-floor had 2 shape # well-knowa from the hicroglyph
wsed in writing the word, sce fig. 4. Iv was a circular plot of land on which the grain
wa tpread in order 1o be trodden
by oncn and arses, after the oriental
custom, When the work was going
on, ity ciecumference was defined by
the circle of piled up atnlas, anc per-
haps some flopes were surrounded
by a cow of stones. On the relicfe of
the Oi¢ Kingdom it is represented
a a rectungle under the feet of the
treading essen? Later, the raiming of

Fro. 4. The Egyptian sign of the F1o. §. As Egypto threshing-fooe.
threshing-floer.

the circuraference is clearly indicated on bath sides, the diameter of the floor generally
being reduced in order to it better within the surtounding relief, so that the plot
tekes the shape of the hicroglyph wa, the cosmic mountain.t We find the threshing-
floor mentioned in Egyplian texts in two inlcresting passages?® In the Ramesseum
dramatic papyrus a ncene occurn in which spelt, and another in which barley, wee
laid on the threshing-foor. Scthe has ehown in a well-knawn atudy that this text can
be contidered as an obd Egvptian instance of what in 2 sormewhn modified {orm

* Harpoceas, Lexir, wob voor Ahia; Eusath., Commend, in Homer, 11, .330. An oescle on e threshing-
faor peitupe in Pucear , Grasr. Descr_ x, 30,3, For the festival of the Hadae, ¢f. Schol in Lucian. INed.
Meeelr, % 4.

2 Fig. 4 ufte: Ok, Fireglyphr, pp. 37, 67, with ple 3,00, 327, ne. 7. Plg. 5 afw? Davier, Tico Remaurkie
Toandy ai Thebrr, pl. 40, <f. p4 12,

b Fiq. b0, after Duvies, TN Mastoha of Prakdutep drd ARAethatep, 11, pl. §. Ocher (natasces in Kiebs, Dir
Rrliefs dad Alirn Reithas, so L Mester, Fir prinde, 213 8, with pl. 2§,

* The numbees 5-f in fig 6 sl data froen the New Klogdom and am beerowod from Trylor and Grdlith,
TAe Towd of Paberi, pl. 3 (A0, 8 and &} ; Wreansmbd, Atlae, 1, plo. 230, 233, 234 (fips- 4. ¢, and £ The luts
mentbaned are oproduced i coleun In Meahliarian, La Pendwre drypiiemw, 10 [. For & representacwm free
e Middle Kingsiant soe Nevherry, Brul Hassu, 1, pl. 13, Gthers from cha New Kungdoon wr fouod in Leps,
Denbw, oi1, pl. 333: Wilkinwn, Maonaees and Cutorw, 1nd «d., 1, 419 8. Lansone, Duriamario, ¢ 8, Trior.
Th: Towd of Remni, pt. 3 Dwstes_ Fioe Thebos Tomdy, pl. 19; 14, Tha Tomd of Armufaber, pd. 3, Capan, JEA T,
pl 8- Wreembriali, oo 'L s 70 332 345

* Constiuciein of & lerngls O & threshing floor (AR Talevwver, Le Toondenu ds Pricnca_ 1, 108 1, 17
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Tater called trazedy oz Athzeas 'The phace whers thes oy way en acted 15 not ::-lwt:j,r
indicated. Resides the threshing-foor, mestion is made of tveo ahips, of the erecuon of
2 god-column, of the prrezeatatios uf seversd offenings arl of o diving palece, O the fire
scene nothing remazina byt the titfed In the serosid, cortaio anima’s, oxen and airey,
are being deivers om0 the threshing-foor to tread che coenct Pl god Horvs adidresees
there as rervants of the wicked Soth and prohibics the slaying of Ozirts, whao o thiz
context must te répredentel by the grain 10 be trodZen. But they éo i, 2evertheles,
znd thercupon Horus, the avenger of his father, says to Osiris: *1 steike for thee thoge
thut have steuck tiee', wlhieh reaas mean taat he saceificss che aru’::_a"s 1 lke play vy
perfornard at the acecssipn i the thoone of King Sesosteis ©af 1le 'Tweltth [} Bitsty,
whe ten); the rede of the goad Horss in 315 The other pesiage coneerng & sl eore-
nigny and wad teated same years age by AL M, Dlackimen and HoWL Fairasu an this
Fowrnal? 1e arcers in a number of variants en the wails of :.gw, plinn n-mpE-»s 1M neout
detanl at Fdfy, byt ina mate EUMMmAry {oem on mlwr sgnctaanes, and ix to he dated a3
rarly oy the O Kirpdem, Here, toa, the king playvs the pars of the god Heorus 2od ke
drives, foue calves of ditferent celaurs on eo the 1req..m[,-ﬂn wor e tred the grain, called
by himn the gaave of his father Osids, Fhese animals have the tasi nd m.pr”m el s
from the prave and of concealing it from thear. The enemies, 3t is explained, are snazes
Fad worens, that affese the grain. Thoreramony 15 therefare intended to rmlm the t,:.;vn-
harvest 3 rich one, and it s pecpetuated on the temple-wall so that therehy th e
order and the power of the Pharach may be established.?
in the O Testament the theeshing-flonr iy likewise apoken of, and in so:mc caser m
situatinns that kave fitt'e to do with anricciture. On the threshing-floor, situsted wxa
Righ plece an aamv‘:l of the wand,” nn altar stoad. ™ On thia Gest-fraits were offered st
the '::ui af the harves?, 2nd thia cEremaiLy wits i g way related w the Feastal Daloor-
ruacles, ox ]ch.ntr:-d th" sarrie ¢nte?! On such a threshing-floor Keng Davidd moade an
u.T-:r.s;h,, inzendad, ,.nmt“hat 2z in the Egvplaan ceremony treated hcﬂ €, t heinyg s
"'i:llp"' recovery from an epidemic, Tor that DIJL’:.‘O"L he s EJII: the 1; ll""“nhl"'[, Fonr of
rauns tho Jebasite at _Icrumh.m crected & stune altar on in, Silied, asin Egepe, the
oxey that had dane the theeshine, 2nd bhusned them with a five ted by the wead ot the
threshing.sledge and the harness, The epidemie cezsed, arud in germembrnce of this
hapoy eveat the great temple uf Jerusatemn was batlt on thizs ploe's The thie shing-1ar

! Setlye, D.rmtwke Texte. CF glse Daevap, d ThéSre f‘j}s‘rl’m 1., “Thidzees ot Nlvtdrea m 20000
e llars, o, zaa /. 14 | “Le Théhice 2 Uépaque phanie nigut’, in Reawe dor Canfrrenial framgadrer e O,
4306l A IHcml:-:hnduﬂ.-slue-_rlmuzm: Fiipte', in Artr suistipues, 1,560, le TRk m..msl'm.ic::m
Faypee', in Heeur & Hinxies S Thiies, ¥1, 71T,

* Seuhe, op. it 56 8. 1 Ikid, 1rq. s Jhid 11l

' The word for 't arn'ee’ 28 Aed. TRe Cogtic ward Inp 't theesh®, pr. i 1o bie dislinguished from p205e <o

irike’, ut bt wre derivtd Sran Epyptinn kel OF B9 ing2,000 Cror, S j"'r ..nnnr_n.», Le1.v1d.

b Sertie, op. it gi B A meprraennlion i rhr temb o Kherwel 12 Tr2t oy, of. Fallioe, sdna Soer. 4--f'~-' 0

P Wreckran seed Foiqrogn, “Tae = iw e of the Coramony Hit Sacn e e ]rw-r w o Mo 1y Bty
JEA, sxmiil, sak: £

O Amisss "-. FTEL L., Ry Avr vl 50340 o Ling of tha Hargenlia-e! "scoording (0 e arasent
t‘itél'l'mr-, 15 deewn Bl power end a8 depined, if urdes him the [o:tane of war Fap wavpered pe the cazth Lof
denied eFiviert ey, jurt o8 the Brystir: eemanly Blane thes wlzoe fa wesh esourraners™

Y el 50, Box Eym 3q.tdc 1 Chuon 21,48, o Frene tfLE

"2 Sem. x4, 05-33; 1 Chrem, 22,17 3. Sennbove, p.o42z.0 00 8.
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is the place where from the death of the ear the life of the grain originates,t amd tsere-
fore, it wes supposcd, it ¢ould present man with life or with recavery from illaess gr
revival from death 2 ‘Begnicr wut, O Bsrael, (or Joy, 25 other people; for thaw hase yame
s-whoriag frozn thy G, 1hou hast Loved a reward wpon every throeshing-feoe.” Ruth,
the Moabite, 7eserts during the night ta the threabing-Eoor, tu e down nexs vz Thoms,
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the man of her choice, Palestinian facmem today celebmte the mursage-cercinony
there ¢ st mourning tukes place there tou.s “Aml they cnne 1o the threshang-floor of
A, which ia beyvond Jocdon, and there chey mputiiedd with o great and very sore
lamentation.' Goren-ha=Atadl, 'threahing-flaest nf thorna', in nnt to he taken here aa the
ame of a village, for agnin it is on the threshing-fAear that the modern Palestininn
farmer coea his mnurming.® Alove all 1he tsweshing-Aaor 8 0 place of miracles and
nerezulous appacitiony., On the threshing-fleer which he bought King David saw the
angel that Brought the plagus te Taracl, standing between heaven and eartl:, his aword
rretchied aut ever Jerugalem,? The juilge Gidvan geta an oracle by laying a tleecr an
the thicshing-Haer and by exnmining this the next mearning as 1o its hunidity * Uzzch
1 killed by Jahwe in a micacalons wiy when he Jaya bands upon the holy ark, that is
carticd over Nachon's thoeshing laor® Tven the prophels seck inspiratien chere,f®
“And the Xng of Isracl and the king of Tadady, Jehosaphac, sat each anchis throne, hiving
put an theis robes, nn threshing- Qoor cagide the gate of Sumuna, and atl the peophets
praphesicd hedore them,' They were no fess tlan foine bundeed in number, One s
stikingly remincded here nf the fiee2 that in seme Geeek 1hearres the seats of hoonour are
praced, not imomediately betore the archestra, but enoat (fg, 93"

1C1. Jeb 524, ¢ Jlos g0, L Huth 3. 1 Vala, Dus fachen Aiteriimyr, Bialigars, lyzg, @, 1317
! {ren. go, 0. ' [, Volz, op. ¢t 133 ? 1 Hemn. 24,37; ¢ Chron. 27,t0.
" Juulpes fi,33-40. % 3 Suwn. &6-7; t Chron. 12,9-10.

g Kinge 42,30 (LXK dv rale midocr £1); 3 Chmn, 15,9 11200 sy 44 apauipy fpse midne L),
" Apet Oropos andat Prienc, £24. Yitruy., Ue Archit, v, 6,25 Suctan,, Phc, Lugust-, 13,25 e Clawd., 29,4,
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Whence docs the threshing-floor borrow s xicred charactert In part certainly from
the myatery-play af death and fife, that wax enarted on it in the threshing of the vars
ard in the liberatian of the gran, Dut chese s ancther zexson for its alingss, ane in
nrder o make this undecstood we quote a passage from the romance uf Alexander,
ervoneounly attributed 1o Callisthenes,! On hin journey to the far cast, it in teld there,
Alexander the Great wished to visit heaven, and ao he let himself be drawmn stpwatds
Ly twe birds, Arrived at a cengin heighe, v cade 8 glance downwards and saw a hy
serpent in the form of 2 circle, surrounding a dws or theeshing-floor. A bivd ir Lomag
shape who happened to Ny pust him gave the explanation. “Dhest thou knasw what thia ia?
The threshing-faar is the world, the seepent iy the Ocean thot wurronnds the earh
We akould be extremely cautious in drawing conclusiona. "The Greek wocd diews car,
like the Hebrew {3, signily not only 'theeshing-flooc’, but also 'circulac space’, ané
a wransltien “disk’ would ceetainty fit well in this pasaage. Nevertheless, we believe that
r threahing-tloar is rendly intended here and thae the threshing-floor thetelore was
conmidered by the ancients ea an image of the world, this being thought of s o Aa
circulae disk.d In the play ot Delphi the Python that was being vanguished was clearly
the cosmic rerpent that guands the world, In the Greck theatre the orchestn ia sur-
rontidedd by a channel with nn average breadth of 2-3 fert and the siune depth. This
channel is generally takes as an outlet Tor rzinwater, but the enotimous valume can-
clunsvely nptaka ngainat this, A guttes of a few inchey wide would have been amply
sufficiemy, Tt is rather o representation of the CGcean thut surcounda the earth. On the
Egyptian reliefs the threnhing-Aoor is, we think inteaiionally, prewsed tagether, sa as
to make it resemble as much as paasible the hiceoglyph o, un imnge ¢f the eschate-
[ugluﬂ maountain sierounding the Quenn nad the wozbl we lve unt The Egyptian ol
is stnnding with bis feet placed on e world asul his head toaching the cnling of
heaven nbove, exactly Ehe the angel with the drawn aword seen by King David o the
threshing-iloor of Arauno? Thewnzld is a hzeshing-tloor, S Jahwe say4 to hin praphet
Faaiuh s ‘Behold, 1 will riake thee a new sharp threshing inatrwment having teeth. Thir
shalt thresh the mountaing and beat them amall and shalt make the hills a chafl.’ And
even more than by these detaile the coamic chanucter of threshing-Aoar and orchestra
ia tndicated by the natute of the actions pedformed there,

The ancient mystery-play was a sacrificial eite ¢hit waw considered as w reiteratian
of the creution and not only imitated this eachatolegical lact hut was whutly idention:
with it. [n however many variuats 3¢ may have been produced, it oceurs in twe londa-
wmental types, In the one the struggle of the ged against the powern of evil and his
vietory wver Lhern in primeval tirnes were represented, inthe secaml the perfonnance
cwncerned the crentioe of the woek] azul the procrention of life, To apeak more cleatly,
the firat play was ritual mueder, the second ritual viedition. Actars nnd apectators wete

' Prapde~Callinch., Fa. Alrxomdr, 3,41 The Sie in 'T'uh. Jor, Ab. Zac, i, gac; Mid2 Num, Ralb, 2104

1 The (ipeck wrd la alao unexd for dhie "aced' of an enliewl, of, Aclins., L Natur, Anlal, 1,146, or for 1he
'eaile' of m sezpend, of. Aechyl , Sepe. Contr. Theb, 48g: Micandar, Ther. 1565; Schal. A Asistoph, Ferd. 13
Par the Hebrew word, acc Mity, Binh. 4,15 Mhdd. 2,9 andd perhaps Epishan,, Panar. Ba,1 6.

1 The Xgyptisn ldess in the configurdica uf 1ke woeld are zoaked in che study refeeecd s nbove, . 45, 0 Ho
Euststhiun, Commenr. i Homree, Ddyn. 19,30y, menkons the diskeabapel fizom of esnib, kegren, thaesre, an$
threahing-lzuz in ore beceth. + D Grome Zervang, tof. v [ked. w, + 133 41,17,
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gll menbers af the religious community, Participation in the play or presence at the
performance imparted 4 share in the god’s viclary and therefore produced ‘purifica-
pan”." The main role was in the known cases reserved for the king, (ot the bad rofes in
the inrtances cited sbove oxen and mases were used, bul in olden dayr undoubtedty
human beings, such an forcigner, slaves, of eriminals wader sentence of death, Actual
executions occurred even in historic times, Ptolerny Philopator, whe wished to extes-
minatc tha Jews in his realm, had them eranaported o the hippodrome at Alexandria,
fo be trampled theve by hia elephanta.* His successor slayghtered the Egyptisn rebels
be had vanquished st Lycopolis in the Dela 'with the same ritual, with whith in
primeval times at this very place the gods R and Horus, son of Isis, had put their
encenies 1o death.'s Other insurgents were sactlficed by him at Memplsis, o the anal-
versary of his accesaion to the throne, that is ut the festival, at which the Egypeian
Pharuch performed the play of the (hreshing-floor in this town.t The Jewish hing Duvid
put his vangquished sdversanied "under harmows of iron’? his god Jahwe in his anger
threshes both Ismuclites and hemthens, ay if they were & threshing-floar.* An actual
exceition is rarely mentioned to have happened in 8 Greek theatre, 'The citizeas of the
town of Messene dispased of theie tyrant Hippo in this way,” while in the Roman period
gladistorial fighta were introduced Into Greece and enacted in the theatres® ‘The
ghdimerial fight is suppestd 10 br 2 typically Roman institution, but a protetype of it
wnt found st Sparta, where boys in a state of putity fought a ritusl combat In all
seriousnecss, ind this happened on a plot of land called‘Plane-tree Grove’, surrounded
by a circular moat on sl sickes, inte which the boys tried to push cach other.?

The myatery-play survived not anly as such, but ko in seversl derived forma, eg.
the sacrificial rite, the gymnastic match, the judicial ordeal, the marrisge ceremony,
and, hoally, the theatrical performance. The Attic tmgedy is etill located in primeval
limes, il not in the time of the gadn at feast in the tlme of the heroes. The actors hove
put on hacoic stature by tying on cathurna, wearing clongated masks, and by padding
their clathes. The theme of action is mythologicul, the hero Gghts evil and comes out
of this struggle mumpbant, The old adi-community, which engnally carried the
entire action, has given way to the actors and has (ransformed iteelf into a chorus,
which only serves an an accompaniment and tends gruduslly o disappear altogether.
The tengedy, as well as the gladiatorial fight, is perfurmed on the festivat of a god, but
also after a victory over an encmy, at & martisge ceremeony, and at burrh. Like the four
tundred Jewish prophets at Samards, the aciora have the gift of prophecy, at Jeast
utterances of prophetic purpoert are frequent in all Greek teagedics.

VL above, 1. L0, 8. 1 4 Mnce, 4,01, 5,004 3 Decree of Hesantn, Demodde vanlon, 13.

* Qbid. 4. CL above, p, 44, a. 4.

Vg Samu sn,30; 1 Chron. 3003, CT. Judpes B,7: 2 Kingw 11,7 Amca 1,3,

Yim.osep-t00 a%,005 Jar gra3y: Mic, qoa; Hab o 2,05,

* Pluterch., Timel, 34. Cf, Phil. Jud,, Fiocr, #4-83; Fluiarch., Ovas. 33; Polpsen., Srrareg, v, 4.

* Dio Chrywsat,, Oral, 3c,085; Philoatrat,, ¥ir, Apsfm, 4,33,

* Pounan,, Grawe. Darce. 161, v4,8-9, b, vrin, 47.1 and Cicer., Twraul B, v, 39,77 Lutin.. dwdchdrt,
13; Borneshing of this kind l Hamd,, Fisnt. 1,61, In the medievel legend the hars Digands Actites conzeeds

with the mngel of death Chsrcs on a thresiing Bece of marble. Prod. Antenindie salory us 4 N, G. Pollels,
"Erleyal dwd v Fpoymda val ' BEllnwre? Asol, Athran, 1914, tag f.
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